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POETRY: A Magazine of Verse 

But I was quite afraid — 
Just God and I 
Alone in the daylight. 
I was afraid He couldn't 
See me from the sky, 
I felt so small. 

I couldn't play at all. 
The wild flowers 
Were different from ours. 
And then, some way or other, 
I grew afraid of God — 
I wanted Mother. 

The book gives us, with a certain simplicity and sincerity, 

the quaint wonder and humor and bitterness of little people's 

lives, as they appear to a sympathetic poet looking in the 

window of their minds. H. M. 

OUR CONTEMPORARIES 

THE VIGILANTES 

It is useless to remind ourselves that the war has been 
forced upon us with the deadly insistence of a sum in arith- 
metic — the crisis is spiritual. We find ourselves wondering 
what the reaction of the poets will be — will it be the 
old emotional reaction of individual sacrifice, as with Rupert 
Brooke, or will it be something different ? We do not think 
there will be any Hymns of Hate. That is not the spirit 
in which we have entered the war. But one thing is sure: 
the country will look to its poets for inspiration and justifica- 
tion, even as it looks to soldiers and inventors for material 
aid. And the nature of the response will be in some sort a 
test of the sympathy between the two. Will there be 
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The Vigilantes 

any popular poets of the stature of Whittier or Lowell? 
The best poetry about war is usually about wars that are 
over — like many love songs. Very little real poetry is writ- 
ten in the heat of battle — except the marching songs which 
correspond in measure to the dynamic pressure of the times, 
or the songs which, with little intrinsic merit, yet serve to 
gather up and focus a national mood, and so live forever with 
a sort of trailing emotional connotation which the lines them- 
selves hardly warrant. 

Already a movement has been set on foot designed in some 
fashion to mobilize the poets, writers and artists of the coun- 
try: The Vigilantes, with headquarters at 110 West 34th 
Street, New York City, is a non-partisan organization of 
authors, artists, writers, and others for patriotic purposes. 
The articles and poems contributed to the Vigilantes are syn- 
dicated to a news service which includes practically every 
newspaper of any importance in the country. 

It will be interesting to see what this very democratic way 
of commandeering Pegasus will produce. Writers and artists 
who desire to offer their services to their country are re- 
quested to communicate at once with the Executive Secretary 
of the Vigilantes. A. C. H. 

AN EXPLANATION 

The Poetry Society of America officially objects to a state- 
ment by "W. W.," New York correspondent of the London 
Poetry Review, to the effect that it owes its existence to the 
inspiration furnished by the English Poetry Society. 
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